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ABSTRACT

Kannada film songs occupy a distinctive place in the cultural and communicative life of Karnataka. Although created within the commercial structure of cinema,
many songs have travelled beyond the screen to become remembered expressions of love, loss, hope, struggle, relationships, spirituality, social values and reflections
on the meaning of life. This paper examines how selected Kannada film songs can function as informal life lessons by communicating philosophical ideas and
human values through accessible language, emotion, metaphor and melody. The study adopts a qualitative, interpretive approach based on thematic content analysis
of selected representative Kannada film songs across different periods of Kannada cinema. The analysis focuses on recurring themes such as the uncertainty of life,
desire and restraint, love and companionship, memory and longing, resilience, dignity, cultural belonging, emotional communication and the search for meaning.
Songs such as '‘Baanigondu Elle Ellide' from Premada Kanike (1976), ‘Naguva Nayana' from Pallavi Anu Pallavi (1983), 'Naadamaya Ee Lokavella' from Jeevana
Chaitra (1992), "Yaava Mohana Murali' from America America (1997), 'Anisuthide Yaako Indu’ from Mungaru Male (2006), and '‘Badukina Bannave' from Tagaru
(2018) illustrate different ways in which film music connects personal emotion with broader reflections on life. The paper argues that the communicative power of
Kannada film music lies not simply in melody or entertainment but in its capacity to turn complex emotional and philosophical ideas into memorable cultural
expressions. At the same time, the study recognises that the meaning of a song is not fixed; it is shaped by the listener's age, experience, social context and
relationship with the film. Kannada film songs therefore deserve attention as an important form of popular communication, cultural memory and informal value
education.
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1. Introduction

Cinema is not only a visual medium. It is also a powerful space in which words, images, music, performance and emotion are brought together to
communicate meanings. Within Indian cinema, songs have historically performed several functions: they advance narratives, express emotions, establish
relationships, create memorable characters, support cultural identity and provide entertainment. In Kannada cinema, film songs have similarly developed
into a significant cultural form whose influence often extends beyond the films in which the songs originally appeared.

The cultural history of Kannada cinema demonstrates the importance of film as a medium through which the aspirations and cultural experiences of
Karnataka have been represented. Kannada cinema began its sound-film era in the 1930s and developed through several stages of technological, artistic
and industrial transformation. Government and cultural accounts of Kannada cinema have emphasised its relationship with Kannada language, literature,
music and the social life of Karnataka (Press Information Bureau, 2008). Film music became an important part of this development because songs could
communicate emotions and ideas in a form that was easily remembered and repeated.

One of the most interesting features of Kannada film music is the presence of songs that appear to speak directly to ordinary experiences of living. A
song may discuss love, but its meaning may extend to companionship and emotional trust. Another may be written for a particular cinematic situation
but later be remembered as a reflection on desire, loss, time, fate or human limitations. Some songs encourage hope and courage, while others acknowledge
uncertainty, separation and mortality. In this sense, a film song can become a cultural text that listeners use to interpret their own experiences.

The idea of songs becoming 'life lessons' does not mean that every film song is deliberately written as moral instruction. Rather, the phrase refers to the
way listeners can derive personal, emotional or philosophical meaning from songs. A song's meaning may therefore exceed its immediate narrative
function. This process is especially important in popular culture because popular songs circulate widely and are repeatedly encountered across generations.

Previous scholarship on Indian film songs has demonstrated that lyrics can carry philosophical and human-value content. For example, research on Tamil
film lyricist Kannadasan has shown how cinema songs can communicate ideas about life, ethics, society and human values through accessible poetic
language and has used hermeneutic song analysis as a method for studying such meanings (Raj & Muniapan, 2012). A recent study of Kannadasan's
songs similarly discusses their capacity to express human experience and philosophical reflection. These studies provide a useful conceptual precedent
for examining Kannada film songs, while also indicating the need for language- and culture-specific research.
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This paper therefore approaches Kannada film songs as communicative and cultural texts. It asks how selected songs transform everyday experiences
into memorable statements about life, emotion, relationships and human values, and how melody and poetic expression contribute to their cultural
durability.

2. Background and Historical Context of Kannada Film Music

The history of Kannada film music is closely connected with the broader development of Kannada cinema. Early Kannada talking films established the
importance of songs as part of the cinematic experience. Over time, film music moved through different musical and technological environments,
including live performance traditions, gramophone and record culture, radio broadcasting, audio cassettes, compact discs, television music programmes
and, later, internet-based listening.

The development of playback singing, orchestration and recording technologies expanded the creative possibilities of Kannada film music. Composers
and lyricists increasingly combined classical traditions, folk idioms, devotional elements, modern orchestration and popular musical forms. Cultural
histories of Kannada cinema identify composers such as P. Kalinga Rao, G. K. Venkatesh, T. G. Lingappa, Vijaya Bhaskar, Rajan—Nagendra and
Hamsalekha among important contributors to the evolution of Kannada film music. Vijaya Bhaskar, in particular, is noted for his extensive work across
Indian-language cinema and for experimentation with film scoring and thematic music.

The lyric has been equally important. Kannada film songs have frequently drawn upon literary Kannada, colloquial speech, folk expressions, philosophical
thought and everyday experiences. This combination of poetic language and musical accessibility allowed songs to reach audiences beyond formal literary
settings. A film song could therefore become part of family memory, radio culture, school and college cultural programmes, public celebrations and
private emotional experiences.

The relationship between cinema and music also changed with the growth of popular audio markets. Soundtrack albums became important promotional
products, and successful songs could circulate independently of the film. The history of Premada Kanike (1976), for example, includes the widely
remembered 'Baanigondu Elle Ellide', composed by Upendra Kumar with lyrics by Chi. Udayashankar. The song's reflective treatment of desire,
uncertainty and the limits of human control illustrates how a film song can operate as a compact philosophical text.

By the 1990s and 2000s, Kannada film music was increasingly shaped by new recording technologies, changing audience tastes and broader musical
influences. Later soundtracks demonstrated greater stylistic diversity, while the internet and streaming environment made older songs accessible to new
generations. Contemporary audiences can now encounter songs in contexts far removed from their original cinematic narratives. This strengthens the
possibility that songs will be interpreted as stand-alone cultural statements.

3. Review of Literature

Research on music and popular culture has long recognised that songs can carry social meanings beyond entertainment. Music can communicate emotion,
reinforce collective identity, create shared memories and provide symbolic resources through which people interpret social experience. In film, these
functions become especially significant because music interacts with visual narrative, character, setting and dramatic context.

Indian film-song scholarship has also highlighted the importance of lyrics as a form of mass communication. Film songs reach audiences through repeated
listening and can simplify complex emotions or ideas through rhythm, repetition and metaphor. Their communicative strength lies partly in their ability
to combine aesthetic pleasure with emotional recognition.

Raj and Muniapan (2012) provide a particularly relevant methodological precedent. Their study of Kannadasan's songs examines philosophy and human
values through hermeneutic interpretation and song analysis. The study demonstrates that film lyrics can be approached as cultural and communicative
texts rather than merely as entertainment products. Their work identifies themes including personal values, social values, spirituality, relationships and
reflections on life.

Studies and cultural discussions of older Kannada movie songs have similarly treated songs as texts capable of illustrating life values and everyday
situations. An educational programme reported by Canara College, Mangaluru, for example, explicitly used old Kannada movie songs to discuss
reflections of life values, suggesting that popular songs can be incorporated into learning and cultural interpretation.

Scholarship on Kannada film songs has also addressed language, identity and contemporary popular culture. Recent work on English—Kannada code-
mixing in contemporary film songs shows that listeners can simultaneously enjoy linguistic innovation and remain conscious of the cultural significance
of Kannada in popular music. This supports the broader argument that film songs are connected to identity and social meaning, not simply musical
preference.

However, existing discussions tend to concentrate on particular lyricists, linguistic features, music history, audience popularity or individual songs. A
focused study that brings together life philosophy, human values, emotional experience and cultural communication across different periods of Kannada
film music remains useful. The present study addresses this space through thematic interpretation.
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4. Research Gap

The literature establishes that Indian film songs can communicate philosophy, values and social meanings. Nevertheless, there is limited English-language
research that systematically interprets selected Kannada film songs across different periods specifically through the combined concepts of life lessons,
philosophy and human values. Much existing material is either descriptive, journalistic, lyric-specific or focused on musicological and linguistic
questions.

The present study does not attempt to measure whether listeners objectively learn values from songs. Instead, it examines the meanings embedded in
selected songs and considers how those meanings can function as informal reflections on life. This distinction is important because interpretation belongs
partly to the listener. The same song can mean different things to different people depending on personal experience and social context.

5. Objectives of the Study

* To examine the philosophical and life-oriented meanings represented in selected Kannada film songs.

* To identify recurring human values communicated through Kannada film music.

* To analyse how emotions such as love, longing, hope, loss and uncertainty are transformed into reflections on life.
* To examine the relationship between Kannada film songs, cultural memory and everyday experience.

* To understand the role of lyrics and melody in making philosophical or value-oriented ideas memorable.

* To discuss the potential of Kannada film songs as a form of informal cultural and value communication.

6. Research Questions

» What kinds of life experiences and philosophical ideas are represented in selected Kannada film songs?
» What human values recur across different periods of Kannada film music?

* How do film songs convert personal emotions into broader reflections on human life?

* How do selected songs contribute to cultural memory and emotional communication?

* Why do certain songs continue to acquire new meanings across generations?

7. Research Methodology

This study adopts a qualitative and interpretive research design. The principal method is thematic content analysis, supported by close reading of selected
song texts and contextual interpretation. The study treats songs as cultural and communicative texts and focuses on the meanings that emerge from their
language, themes, metaphors and emotional structures.

A purposive sample of representative Kannada film songs was selected to cover different periods of Kannada cinema and different thematic possibilities.
The selected examples are not presented as a statistically representative sample of all Kannada film songs. Rather, they are analytical cases chosen because
their documented lyrics and cultural circulation make them useful for examining life-oriented meanings.

The core analytical sample includes '‘Baanigondu Elle Ellide’ from Premada Kanike (1976), 'Naguva Nayana' from Pallavi Anu Pallavi (1983), 'Naadamaya
Ee Lokavella' from Jeevana Chaitra (1992), "Yaava Mohana Murali' from America America (1997), ‘Anisuthide Yaako Indu' from Mungaru Male (2006),
and '‘Badukina Bannave' from Tagaru (2018). The songs represent different emotional and philosophical registers, ranging from reflection on desire and
mortality to love, longing, spiritual-cultural imagination and emotional transformation.

Analysis was organised into thematic categories: (1) life and uncertainty, (2) desire and restraint, (3) love and companionship, (4) longing and emotional
memory, (5) hope and transformation, (6) human dignity and social values, (7) cultural and spiritual identity, and (8) the relationship between personal
experience and universal meaning. Rather than reproducing song lyrics, the study paraphrases and interprets their themes. This approach also recognises
the copyright status of contemporary musical texts.

8. Conceptual Framework: Film Songs as Informal Life Communication

The study conceptualises film songs as a form of informal life communication. Unlike formal education, a film song does not usually announce itself as
a lesson. Its message is embedded in poetry, melody, narrative situation and emotion. The listener may remember a line, image or musical phrase and
later connect it with a personal experience. In this process, entertainment and reflection overlap.
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The concept of cultural memory is also relevant. Cultural memory refers to the ways communities retain and transmit shared images, stories, expressions
and meanings. Popular songs can become part of this memory because they are repeated in families, media, celebrations and personal listening. A song
associated with a particular film may later be remembered independently of the film and attached to a person's own life event.

Another useful concept is emotional communication. Songs provide language for feelings that may be difficult to express in ordinary conversation. Love,
separation, gratitude, loneliness, hope and regret can be communicated through poetic forms that listeners recognise as personally meaningful. The
emotional accessibility of songs therefore helps philosophical ideas become less abstract.

9. Thematic Analysis and Discussion
9.1 Life, Uncertainty and the Limits of Human Control

One of the strongest philosophical dimensions in Kannada film music is the recognition that life does not always proceed according to human plans.
'‘Baanigondu Elle Ellide' from Premada Kanike (1976) is an especially clear example. The song uses images of desire, dreams, happiness, suffering, birth
and death to place individual ambition within the larger uncertainty of life. Its philosophical force comes from balance: it does not deny desire, but asks
the listener to recognise limits.

This kind of song can become a life lesson because listeners may encounter the same problem in real life. Career expectations, relationships, financial
pressures and personal ambitions do not always produce predictable outcomes. A song that articulates uncertainty can therefore provide emotional
perspective. Its lesson is not a rigid rule but a reflective attitude toward what cannot be controlled.

9.2 Desire, Ambition and the Need for Balance

Desire is a recurring subject in Indian philosophical thought, and Kannada film songs frequently approach it through everyday language. The significance
of songs such as 'Baanigondu Elle Ellide' lies in their ability to turn an abstract question about desire into a familiar emotional experience. The listener is
encouraged to consider whether every desire must be pursued and whether disappointment should automatically become despair.

Such songs can be interpreted as communicating moderation rather than rejection of ambition. Human aspiration is presented as necessary for movement,
but excessive attachment can produce dissatisfaction. The life lesson emerges through a balance between dreaming and accepting reality.

9.3 Love, Companionship and Emotional Communication

'‘Naguva Nayana' from Pallavi Anu Pallavi (1983), with lyrics by R. N. Jayagopal and music by llaiyaraaja, presents love through silence, shared presence,
friendship and emotional closeness. The song is important for this study because it demonstrates that life lessons do not need to be explicitly moralistic.
The value communicated is relational: meaningful companionship can be created through understanding, trust, shared experiences and emotional
presence.

The song also illustrates the communicative role of silence. Instead of treating communication as only spoken information, it presents facial expression,
emotional presence and shared experience as forms of communication. This is relevant to interpersonal communication because many human relationships
depend on meanings that are communicated indirectly.

9.4 Longing, Belonging and the Search for Meaning

"Yaava Mohana Murali' from America America (1997) is based on a poem by Gopalakrishna Adiga and is closely associated with questions of distance,
attraction, belonging and movement. The song can be interpreted as a reflection on the human tendency to move toward what appears distant while
remaining emotionally connected to what has been left behind. Its philosophical dimension emerges from the tension between the familiar and the
unknown.

This theme has particular relevance to migration and modern mobility. People leave hometowns for education, employment and personal aspirations, yet
emotional connections with language, family, memories and place remain. A film song can make this experience emotionally intelligible, turning an
individual story into a shared cultural memory.

9.5 Emotion, Memory and the Language of Love

'Anisuthide Yaako Indu' from Mungaru Male (2006), written by Jayanth Kaikini and composed by Mano Murthy, demonstrates how contemporary
Kannada film music can transform romantic emotion into a language of introspection. The song expresses the experience of discovering intense feeling
and attempting to give that feeling linguistic form. Its importance to the present study lies in its emotional accessibility: listeners can associate the song
with their own memories of love, anticipation and emotional uncertainty.

Here, the life lesson is not a moral instruction but an acknowledgment of emotional vulnerability. Human beings often struggle to explain what they feel.
Music provides a culturally shared language through which private emotion can become communicable.
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9.6 Love as Transformation and Human Value

'‘Badukina Bannave' from Tagaru (2018), with lyrics by Jayanth Kaikini and music by Charan Raj, offers a contemporary example of the idea that love
can change how life is experienced. The song associates emotional transformation with light, direction and altered perception. Its significance lies in
connecting a personal relationship with a broader idea of human change.

Such songs can be read through the value of empathy. Love in this context is not merely romantic attraction; it is a way of seeing another person and
allowing that relationship to alter one's emotional world. The song therefore contributes to a wider understanding of compassion, emotional openness and
interpersonal connection.

9.7 Spirituality, Beauty and the Larger Human Experience

'Naadamaya Ee Lokavella' from Jeevana Chaitra (1992) represents another dimension of Kannada film music: the movement from individual experience
toward a larger spiritual or aesthetic understanding of life. The song is associated with a classical musical idiom and a contemplative orientation. Its value
for the present study lies in showing that film music can connect popular cinema with older Indian traditions of music, spirituality and reflection.

The song demonstrates that popular communication need not always be simple in intellectual content. A song can communicate through musical form as
well as through words. Classical musical structures, devotional associations and the emotional power of the voice can create a contemplative experience
for the audience.

9.8 Human Values: Empathy, Dignity, Acceptance and Hope

Across the selected songs, several human values recur even though the narrative contexts differ. These include empathy, companionship, emotional
honesty, acceptance, moderation, hope and respect for human experience. Importantly, these values are not communicated as textbook definitions. They
are embodied in situations that listeners can imagine and feel.

The communicative strength of film songs therefore comes partly from narrative embodiment. A value becomes memorable when it is attached to a
character, a relationship, a voice or an emotionally significant situation. This helps explain why some songs remain meaningful long after the original

film has disappeared from everyday viewing.

10. Selected Songs and Thematic Interpretation

Song

Film/ Year

Principal Creative Details

Central Theme

Life-Lesson Dimension

Baanigondu Elle
Ellide

Premada Kanike /
1976

Lyrics: Chi. Udayashankar;
Music: Upendra Kumar

Desire, uncertainty,
birth and death

Balance ambition with
acceptance of life's uncertainty.

Naguva Nayana

Pallavi Anu Pallavi /
1983

Lyrics: R. N. Jayagopal;
Music: llaiyaraaja

Love, silence and
companionship

Emotional presence can
communicate beyond spoken
words.

Naadamaya Ee
Lokavella

Jeevana Chaitra /
1992

Music: Upendra Kumar;
Singer: Dr. Rajkumar

Spiritual/aesthetic
reflection

Music can connect everyday
life with contemplation and
transcendence.

Yaava Mohana Murali

America America /
1997

Lyrics: Gopalakrishna Adiga;
Music: Mano Murthy

Longing, distance
and belonging

Human aspiration often exists
alongside attachment to home
and memory.

Anisuthide Yaako
Indu

Mungaru Male /
2006

Lyrics: Jayanth Kaikini;
Music: Mano Murthy

Romantic emotion
and vulnerability

Feelings may be difficult to
explain, but shared emotional
language creates connection.

Badukina Bannave

Tagaru / 2018

Lyrics: Jayanth Kaikini;
Music: Charan Raj

Love and
transformation

Relationships can alter
perception, hope and the
experience of everyday life.

11. Discussion

The thematic analysis indicates that Kannada film songs can operate on several communicative levels simultaneously. At the narrative level, a song
belongs to a particular character or situation. At the emotional level, it expresses feelings that the character may not be able to communicate through
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dialogue. At the cultural level, it draws upon familiar language, symbols, musical traditions and shared experiences. At the philosophical level, some
songs invite listeners to think about uncertainty, desire, relationships, belonging and the nature of life.

This multi-layered quality is one reason film songs can become life lessons. A listener does not necessarily remember a song because its message was
intellectually analysed. The message may remain because it was attached to melody, emotion and memory. Repeated listening can detach the song from
its original film and allow it to become part of the listener's personal narrative.

The study also suggests that the philosophical quality of Kannada film songs is not restricted to a particular historical period. Older songs may use more
explicit philosophical or literary language, while contemporary songs may express similar concerns through conversational language, romantic imagery
or contemporary metaphors. The vocabulary changes, but human concerns such as love, loss, hope, belonging and uncertainty remain.

Another important finding is that 'life lesson' should not be understood as a fixed moral conclusion. A song may offer a way of thinking rather than a
command about how to live. For example, a song about uncertainty may encourage acceptance, but a different listener may interpret it as motivation to
act more decisively. Meaning is therefore co-created between text, music, cinematic context and audience experience.

The role of popular media is especially important here. Film songs circulate through radio, television, audio recordings, concerts, cultural programmes,
social media and streaming platforms. This circulation enables songs from earlier decades to remain available to younger listeners. Contemporary media
technologies have therefore changed the routes through which songs are remembered, but they have not eliminated the cultural power of older musical
texts.

12. Film Songs as a Form of Informal Value Communication

From a journalism and mass communication perspective, film songs can be understood as mediated cultural messages. They are produced within the
entertainment industry, but their communication functions can extend into education, identity formation, social memory and interpersonal communication.
The combination of poetic language and music allows them to communicate without the formal structure of an educational lecture.

Songs can also support intergenerational communication. Parents may introduce older songs to younger family members, while younger listeners may
rediscover older songs through contemporary media. In this process, songs become carriers of stories about earlier social values, relationships and cultural
experiences.

The educational potential of film songs should nevertheless be approached critically. Not every message in a popular song is necessarily progressive,
ethical or universally applicable. Some songs may reproduce stereotypes related to gender, class, violence or relationships. Therefore, treating songs as
life lessons requires interpretation rather than unquestioning acceptance. Media literacy can help audiences distinguish between artistic representation,
cultural convention and values that are appropriate for contemporary social life.

13. Contemporary Relevance and Changing Listening Practices

The contemporary media environment has changed how audiences encounter Kannada film music. Songs can be replayed individually, shared in short
videos, used in personal posts, included in playlists and rediscovered through algorithmic recommendations. This has weakened the boundary between a
song's original cinematic context and its later social life.

At the same time, the abundance of available music creates a new challenge: listeners may encounter songs rapidly and briefly rather than through
sustained engagement with complete albums or films. This makes memorable language and emotional immediacy particularly important. Songs that
compress a complex feeling into a striking metaphor may continue to circulate because they are easily detached from the original narrative.

For Kannada film music, this environment creates both opportunities and responsibilities. Digitally accessible archives can support cultural preservation
and introduce older songs to younger audiences. At the same time, creators and audiences need to remain attentive to authorship, copyright, context and
the cultural meanings of songs.

14. Major Findings

» Kannada film songs frequently transform ordinary experiences into memorable reflections on life.

* Philosophical meanings are communicated through metaphor, repetition, emotion, narrative context and melody rather than only through explicit moral
statements.

* Desire, uncertainty, love, companionship, longing, belonging, hope and transformation are recurring life-oriented themes.
* Older and contemporary songs may use different linguistic and musical styles while addressing similar human concerns.
» The emotional accessibility of songs allows abstract ideas such as acceptance, vulnerability and human connection to become personally meaningful.

« Film songs contribute to cultural memory because listeners can detach them from the original film and associate them with their own life experiences.
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» The meaning of a song is not fixed; interpretation changes according to the listener's age, experience, social context and memory.

* Film songs can support informal value communication, but audiences should interpret them critically because popular culture can also reproduce
problematic social assumptions.

15. Limitations of the Study

The study is qualitative and interpretive and therefore does not claim statistical generalisation to all Kannada film songs or all Kannada-speaking
audiences. The purposive sample is limited to selected songs that illustrate major themes. A song's meaning can also vary according to cinematic context,
audience experience and historical period. Future studies can therefore combine textual analysis with audience interviews, focus groups or surveys to
examine how different generations actually interpret the same songs.

16. Scope for Future Research

» Comparative studies of Kannada film songs across generations and decades.

* Audience research on how young and older listeners interpret philosophical songs differently.

* Gender representation and human values in Kannada film lyrics.

* The relationship between Kannada literary poetry and film songwriting.

« Folk, classical and devotional influences on Kannada film music.

* The role of radio, television, YouTube and streaming platforms in preserving older Kannada songs.
* AL, music recommendation systems and the future cultural circulation of Kannada film music.

» Comparative studies of Kannada, Tamil, Telugu and Malayalam film songs as forms of popular philosophy.

17. Conclusion

Kannada film songs are much more than musical interludes within cinema. Across different periods, they have provided language for experiences that
are central to human life: love, longing, hope, disappointment, desire, uncertainty, belonging and change. Their ability to compress these experiences into
memorable words and melodies gives them a communicative life beyond the films in which they appear.

The selected songs demonstrate different pathways through which film music can become a life lesson. '‘Baanigondu Elle Ellide' invites reflection on
desire and uncertainty; 'Naguva Nayana' foregrounds companionship and emotional communication; 'Naadamaya Ee Lokavella' links music with
contemplation; "Yaava Mohana Murali' explores longing and belonging; 'Anisuthide Yaako Indu' gives language to romantic vulnerability; and 'Badukina
Bannave' presents love as a transformative experience. Together, these examples show that philosophical communication does not have to appear in the
form of formal teaching.

The enduring relevance of Kannada film music lies partly in this ability to connect public culture with private life. A song heard in a cinema may later
return during a personal moment of joy, separation, memory or reflection. At that point, the song becomes more than entertainment: it becomes part of
the listener's emotional vocabulary. This is the central significance of the phrase 'When Kannada Film Songs Become Life Lessons.' The lesson is not
always a direct instruction. Often it is a feeling, a question, a perspective or a reminder that helps people interpret their own lives.

From a communication perspective, Kannada film songs therefore deserve sustained academic attention as cultural texts, emotional messages and
repositories of popular philosophy. Their study can contribute not only to film and music scholarship but also to research on media, culture, language,
identity, memory and human values.

18. Expanded Song Corpus: Kannada Film Songs as Life Reflections

The argument of this study becomes stronger when the analysis is extended beyond a small set of songs. Kannada cinema contains a large body of songs
that listeners remember not only for melody but also for their reflections on life, relationships, uncertainty, hope, memory, values and human experience.
The following expanded corpus is therefore proposed as a supplementary analytical set. The songs are grouped thematically rather than ranked by
popularity or artistic quality.

Song Film / Period Singer / Key Credit Analytical Theme
Devara Aata Ballavararu Avala Hejje (1981) S. Janaki; Lyrics: Chi. Udayashankar; Uncertainty of life, destiny, joy
Music: Rajan—Nagendra and sorrow, and the unfinished
journey of human life
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Song

Film / Period

Singer / Key Credit

Analytical Theme

Naguva Nayana

Pallavi Anu Pallavi
(1983)

S. Janaki & S. P. Balasubrahmanyam;
Lyrics: R. N. Jayagopal; Music:
llaiyaraaja

Love, emotional communication,
companionship and the language
of silence

Baanigondu Elle Ellide

Premada Kanike (1976)

Dr. Rajkumar; Lyrics: Chi.
Udayashankar; Music: Upendra
Kumar

Limits of desire, uncertainty and
acceptance

Yuga Yugagale Saagali

Kulavadhu (1963)

S. Janaki; classic Kannada film-song
repertoire

Continuity, time, relationships
and the passage of generations

Doni Saagali Munde

Mannina Maga (1968)

S. Janaki; classic Kannada film-song

Journey, movement, perseverance

Maleyaadarenu

Music: Rajan—-Nagendra

Hogali repertoire and hope

Aakasha Deepavu Neenu Pavana Ganga (1977) S. Janaki; classic Kannada film-song Affection, emotional dependence,
repertoire hope and inner light

Bisilaadarenu Benkiya Bale (1983) S. Janaki; Lyrics: Chi. Udayashankar; Resilience, companionship and

facing changing circumstances

Avralide Aralide

Mududida Taavare
Aralithu (1988)

S. Janaki; Music: M. Ranga Rao

Renewal, emotional awakening
and transformation

Naavaaduva Nudiye
Kannada Nudi

Gandhada Gudi (1973)

S. Janaki & S. P. Balasubrahmanyam;
Lyrics: Chi. Udayashankar

Language, cultural identity,
belonging and collective pride

Yaava Mohana Murali

America America (1997)

Film-song adaptation of Gopalakrishna

Adiga's poem; Music: Mano Murthy

Longing, distance, memory and
the search for belonging

Anisuthide Yaako Indu

Mungaru Male (2006)

Sonu Nigam; Lyrics: Jayanth Kaikini;
Music: Mano Murthy

Emotional discovery,
vulnerability and romantic
introspection

Badukina Bannave

Tagaru (2018)

Siddhartha Belmannu; Lyrics: Jayanth
Kaikini; Music: Charan Raj

Emotional transformation, love
and changing perception of life

19. S. Janaki and the Emotional Philosophy of Kannada Film Songs

S. Janaki's contribution is especially relevant to the present study because her Kannada film repertoire demonstrates how a singer's voice can carry both
narrative emotion and reflective meaning. Her voice has been associated with songs of romance, family relationships, separation, hope, cultural identity
and philosophical reflection. This makes her repertoire useful for examining how vocal expression strengthens the life-oriented meaning of film lyrics.

Devara Aata Ballavararu is particularly significant. The song appears in Avala Hejje (1981), with S. Janaki as singer, Chi. Udayashankar as lyricist and
Rajan—Nagendra as music directors. Available song records identify its central ideas around the unpredictability of life, alternating joy and pain, and the
continuing journey whose final destination cannot be fully known. The song therefore provides an unusually direct example of the study's central concept:
a film song can sound like a reflection on how human beings experience life itself. Licitel JturnlsearchOLlturnlyoutubel9[!

Naguva Nayana provides a different emotional register. Saregama identifies S. Janaki and S. P. Balasubrahmanyam as singers, R. N. Jayagopal as lyricist
and llaiyaraaja as music director. The song uses emotional intimacy and silence as important communicative elements, making it suitable for analysing
love as a form of interpersonal communication rather than merely romantic entertainment. _Icite JturnOsearchO[JturnOsearch3(]

The wider S. Janaki repertoire also demonstrates the diversity of life-oriented themes available for future study. Songs such as Yuga Yugagale Saagali,
Doni Saagali Munde Hogali, Aakasha Deepavu Neenu, Bisilaadarenu Maleyaadarenu and Aralide Aralide can be examined for time, journey, hope,
resilience and renewal. They should be treated as thematic cases rather than as a ranking of songs.

20. Why 'Devara Aata Ballavararu' Strengthens the Central Argument

The title itself poses a philosophical question about whether human beings can know or control the larger forces shaping life. The song then develops this
idea through contrasts between happiness and suffering, movement and destination, abundance and difficulty. Its philosophical quality is therefore not
imposed by later interpretation; it is already embedded in the song's thematic construction. The analysis nevertheless remains interpretive because listeners
can attach different meanings to the same imagery.
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The song also provides an important bridge between individual experience and universal experience. A listener may connect its reflection on uncertainty
with personal experiences such as career changes, family circumstances, relationships, success, failure or ageing. In this way, a cinematic song can
become a vocabulary for thinking about life.

Its significance also demonstrates why the study should not be restricted to contemporary digital music. Meaningful Kannada film songs from earlier
decades continue to function as cultural memory. Their continued circulation through television, radio archives, online video and music services allows
newer generations to encounter ideas originally expressed in a different social and technological environment.

21. Proposed Thematic Model for Kannada Film Songs as Life Lessons

* Life and uncertainty — songs that acknowledge that human plans cannot control every outcome.

« Journey and perseverance — songs that use travel, movement, rivers, roads or changing landscapes as metaphors for life.

* Love and companionship — songs that present relationships as spaces of communication, trust and emotional growth.

» Memory and longing — songs that connect present experience with absent people, places and earlier phases of life.

* Resilience and hope — songs that encourage emotional endurance in changing circumstances.

* Cultural identity — songs that connect language, place, community and memory.

* Spiritual and philosophical reflection — songs that move from individual experience toward questions about existence, destiny and meaning.

* Transformation — songs in which a relationship, experience or realisation changes the way a person understands life.

22. Strengthened Concluding Perspective

The expanded song corpus reinforces the central proposition of this paper: Kannada film music can function as a form of popular philosophy because it
translates difficult questions about life into emotionally accessible cultural expressions. The significance of songs such as Devara Aata Ballavararu is that
they do not simply tell listeners what to think. They create a reflective space in which listeners can recognise uncertainty, joy, pain, longing and hope
within their own lives. Songs such as Naguva Nayana demonstrate the same process through relationships and emotional communication, while songs
associated with journey, language, memory and resilience expand the range of values that can be studied.

Accordingly, the phrase 'life lessons' in this paper should be understood broadly. A life lesson may be a moral insight, an emotional recognition, a
philosophical question, a cultural memory or simply a perspective that helps a listener make sense of an experience. This broader definition makes
Kannada film songs valuable objects of research within media and communication studies.

23. Expanded Philosophical Reading of Selected Kannada Songs

The central argument of this paper becomes particularly visible when Kannada film songs are read as a collective archive of everyday philosophy. The
selected songs below are not treated as a popularity list. Each is used as a thematic case through which a particular dimension of life, values or social
experience can be examined.

Song Film Life / Philosophical Focus | Interpretive Significance

Aagadu Endu Bangarada Self-confidence, The song is remembered as an inspirational

Kailagadu Endu Manushya (1972) perseverance and refusal to | expression of determination. Its central
surrender communicative force is the rejection of

helplessness and the encouragement to act
despite difficulty. Contemporary discussions
identify the song as a source of life inspiration
and credit R. N. Jayagopal for its lyrics.

[Ccite[turnOsearch100!
Huttidare Kannada Aakasmika (1993) Language, belonging and The song moves from individual identity
Naadalli Huttabeku cultural identity toward collective cultural belonging. It

demonstrates how a film song can become a
public expression of attachment to Kannada
language and Karnataka. Contemporary
accounts identify Hamsalekha with the lyrics
and music and Dr. Rajkumar with its
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Song

Film

Life / Philosophical Focus

Interpretive Significance

performance.
[citel1turnOsearch0 “TturnOsearch6( ]

Araluva Hoovugale

My Autograph
(2006)

Struggle, hope, resilience
and purpose

This song directly frames life as a struggle
while pairing difficulty with hope, inner
strength, direction and perseverance. It is
therefore an especially strong case for the 'life
lessons' concept. Available music records
credit K. Kalyan for lyrics, Bharadwaj for
music and K. S. Chithra for singing.
Ucite[JturnOsearch3 JJturnOsearch4

Ee Bhoomi Bannada
Buguri

Mahakshathriya

1994

Life as a larger play;
human limitation and
destiny

The spinning-top metaphor provides a
culturally accessible way of discussing control,
destiny and the instability of worldly
experience. The song can be interpreted as a
philosophical reflection on the limited control
individuals have over larger forces.

Aadisi Nodu Beelisi
Nodu Uruli Hogadu

Kasturi Nivasa

Dignity, resilience and the
'puppet play’ of life

The imagery of being played, falling and
continuing to endure can be read as a
reflection on human pride, adversity and

1971 resilience. Its value lies in transforming a
simple metaphor into a broader question about
how a person responds to life's reversals.

Thuttu Anna Tinnoke | Jimmigallu Greed, consumption and The song creates a contrast between basic
Jimmigallu Yaake? 1082 the limits of material desire | human need and unlimited desire. This makes

it useful for discussing consumerism, greed,
contentment and the distinction between what
people need and what they continually seek.

Baanigondu Elle
Ellide? Ninnaasegelli
Koneyide?

Premada Kanike
(1976)

Desire, contentment and
uncertainty

The song turns the question of limitless
aspiration into a philosophical reflection.
Rather than rejecting ambition, it invites
reflection on where desire ends and whether
contentment is possible.

Yaarige Beku Ee Sipayi Detachment, relationships The song can be examined as a reflection on
Loka? 1096 and disillusionment attachment and the gap between outward
social relationships and inner emotional
fulfilment. It opens a space for discussing
detachment and the search for meaning.
There Eri Parasangada Journey, rural imagination The song's folk-oriented imagery transforms a
Ambaradage Horata Gendethimma and folk philosophy simple journey into a reflection on movement,
Chandamama time and human experience. It demonstrates

1978

how rural cultural forms can carry
philosophical ideas.

Khaali Khaali Aagide

Puksatte Lifeu

2021

Emptiness, uncertainty and
contemporary youth
experience

The song provides a contemporary perspective
on emotional emptiness and confusion. It can
be read alongside older philosophical songs to
examine how the vocabulary of life anxiety
changes across generations.

Yenaagali Mussenjeli

Mussanje Maathu

2008

Acceptance, perseverance
and moving forward

The song represents the emotional acceptance
of changing circumstances and the need to
continue despite setbacks. It can be interpreted
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Song Film Life / Philosophical Focus | Interpretive Significance

through resilience and the psychological value
of accepting both success and failure.

Mugulu Nageya Mugulu Nage Hidden pain, emotional The contrast between a smile and the pain
Aaladalli 2017 masking and inner life beneath it is a useful representation of the

difference between public appearance and
private emotion. The song can therefore be
analysed through emotional communication
and empathy.

24. Kannada Film Songs and the Philosophy of Everyday Life

Taken together, these songs reveal that the philosophical tradition of Kannada film music is not limited to explicitly devotional or classical compositions.
Philosophy appears in ordinary questions: How much should a person desire? Why does life contain suffering? What can be controlled? How should one
respond to failure? What does it mean to belong to a language and a place? How can a person continue when circumstances are difficult? These questions
make film songs relevant to everyday life.

One of the strongest patterns is the transformation of hardship into resilience. 'Araluva Hoovugale' is especially direct in this respect: its imagery connects
struggle with hope, inner strength and purposeful movement. The song's availability in contemporary music catalogues and lyric archives also shows how
older and newer audiences can encounter such messages outside the original cinematic context. LicitelJturnOsearch3LturnOsearch4 [’

Another pattern is the tension between desire and contentment. '‘Baanigondu Elle Ellide' and 'Thuttu Anna Tinnoke Jimmigallu Yaake?' can be placed
within this theme, though they approach it differently. One questions the endless horizon of aspiration; the other can be interpreted through the difference
between basic need and excessive desire. Together they open a wider discussion about consumer culture and the human search for satisfaction.

A third pattern concerns identity. 'Huttidare Kannada Naadalli Huttabeku' is not simply a patriotic song in a narrow sense. It demonstrates how popular
music can make language, place and cultural belonging emotionally memorable. Contemporary accounts of the song's origin and continuing public
performance illustrate its lasting cultural circulation. Licitel_turnOsearchO(JturnOsearchl

A fourth pattern is emotional concealment. 'Mugulu Nageya Aaladalli' points toward the gap between visible happiness and hidden suffering. In
communication terms, this is significant because it reminds audiences that emotional states are not always directly observable. Such songs can therefore
encourage empathy and more attentive listening in interpersonal relationships.

The fifth pattern is the philosophy of journey. Songs using images of boats, roads, trains, spinning tops, twilight and movement repeatedly turn physical
travel into metaphors for human life. This is one reason film songs can remain meaningful across generations: the metaphor changes very little even when
social circumstances change.

25. Bhavageethe and Tatva Pada as a Cultural Context

The philosophical world represented by Kannada film songs cannot be separated completely from the wider Kannada tradition of Bhavageethe and Tatva
Pada. These forms provide a useful cultural context because they have long addressed human desire, mortality, simplicity, social behaviour, spirituality
and the search for meaning. The present study does not treat Bhavageethe or Tatva Pada as part of the film-song sample; instead, they are used as a
comparative cultural background.

* Yaake Badidaadti Thamma? — The song's questioning tone can be interpreted through the futility of anger, greed, rivalry and possessiveness.

« Irabeku Iravante Nagabeku Naguvante — The poem associated with G. P. Rajaratnam offers a simple philosophy of living without excessive pride and
with a capacity for happiness.

* Tatva Pada traditions provide a broader Kannada philosophical vocabulary concerning impermanence, detachment, social conduct and spiritual
reflection.

The comparison is important because many Kannada film songs use a similar communicative strategy: a simple image, repeated phrase or everyday
situation is used to express a larger truth. The difference is that film songs place such meanings within cinematic narrative and popular music, while
Bhavageethe and Tatva Pada operate through their own literary and musical traditions.

26. Thematic Categories Emerging from the Expanded Corpus

« Life as a journey: movement, roads, boats, trains, destinations and changing seasons.

« Life as uncertainty: destiny, unpredictability, loss and the limits of human control.
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« Life as struggle: resilience, courage, perseverance and the refusal to surrender.

* Life as desire: ambition, greed, satisfaction, moderation and the search for contentment.

» Life as relationship: love, friendship, family, companionship, separation and empathy.

« Life as cultural belonging: Kannada language, land, memory, community and identity.

» Life as emotional complexity: smiles hiding pain, silence expressing love, and memory shaping present experience.
« Life as transformation: failure becoming learning, pain becoming strength, and relationships changing perception.

« Life as moral reflection: humility, dignity, simplicity, compassion and responsible living.

» Life as philosophical inquiry: questions about existence, death, meaning, time and the unknown.

27. Revised Conclusion

The expanded corpus strengthens the argument that Kannada film songs constitute a significant archive of popular philosophy. From the question of
human control in 'Devara Aata Ballavararu' to the resilience of 'Araluva Hoovugale', from the limitless desire questioned in '‘Baanigondu Elle Ellide’ to
the cultural belonging expressed through 'Huttidare Kannada Naadalli Huttabeku', these songs convert complex experiences into forms that can be
remembered, repeated and emotionally experienced.

Their importance is not that every song provides a single correct lesson. Rather, they create interpretive possibilities. A listener may hear courage in one
song, acceptance in another, love in another and cultural belonging in another. The same song may acquire a different meaning at different stages of life.
This dynamic relationship between song and listener is precisely what makes film music an important subject for communication research.

Kannada film music can therefore be understood as a bridge between entertainment and reflection, between popular culture and philosophical thought,
and between individual memory and collective cultural identity. Studying these songs does not merely celebrate nostalgia; it provides a way of
understanding how media can participate in the formation of values, emotions, memories and ideas about how life should be understood.

28. Additional Kannada Musical Texts and Their Life-Oriented Meanings

The expanded study can also include well-known Kannada musical compositions that extend beyond the strictly defined commercial film-song corpus.
These compositions are useful for understanding the wider Kannada cultural environment in which listeners encounter ideas about life, devotion, love,
longing, gratitude and human relationships. For analytical clarity, they should be treated as a supplementary cultural corpus rather than automatically
classified as film songs.

Composition / Song Life / Philosophical Theme Interpretive Significance
Kaanada Kadalige Longing, the unknown and the search for The image of an unseen or unreachable sea creates
Hambaliside Mana meaning a powerful metaphor for human longing. The

composition can be read as a movement from the
visible world toward an unknown emotional or
spiritual destination.

Ranga Vittala Devotion, surrender and spiritual reflection The devotional address to Vittala places human
experience within a larger spiritual framework. It
can be discussed in relation to surrender, faith,
humility and the search for inner meaning.

Beladingalaagi Baa Love, tenderness, emotional presence and Moonlight becomes a metaphor for emotional
hope warmth and presence. The composition illustrates
how natural imagery can transform personal
affection into a broader emotional experience.

Paavamana Paavamana Purification, devotion and inner discipline The devotional composition associated with
Purandara Dasa can be examined through ideas of
inner purification, humility, ethical living and
spiritual awareness. It also demonstrates the
continuity between Kannada devotional music and
contemporary listening culture.

Aaseya Bhaava Olavina Desire, affection and emotional attachment The pairing of desire and affection provides an
Jeeva opportunity to examine the relationship between
aspiration and emotional attachment. It can be
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Composition / Song Life / Philosophical Theme Interpretive Significance

interpreted through the human need for connection
and the risks of excessive attachment.

Yaava Kaanike Needali Gratitude, love, offering and human The idea of asking what gift can be offered to
Ninage relationships another person expresses gratitude and emotional
indebtedness. It can be read as a reflection on the
value of relationships and the limits of material
gifts when compared with affection and respect.

29. From Film Song to Cultural Philosophy: A Wider Kannada Listening Tradition

The addition of these compositions broadens the paper's conceptual scope. Kannada audiences do not experience music only through cinema. Film songs,
Bhavageethe, Devaranama, Tatvapada and literary compositions often circulate within the same cultural environment. A listener may therefore move
naturally between a film song about life and a devotional or poetic composition about existence, longing or gratitude.

This wider listening tradition helps explain why certain philosophical expressions become deeply memorable. Kannada musical culture has repeatedly
used familiar images—Iight, rain, the sea, flowers, journeys, the moon, the road, the home and the divine—to communicate abstract ideas. Such imagery
makes philosophical reflection emotionally accessible.

For the present research, however, classification remains important. The title of the paper specifically refers to Kannada film songs. Therefore, the core
analysis should remain centred on songs composed for Kannada cinema, while Bhavageethe, Devaranama and other non-film compositions should appear
in a clearly marked comparative section. This prevents the research scope from becoming conceptually unclear.

The comparative section nevertheless adds an important argument: Kannada film music did not develop in complete isolation from older literary and
musical traditions. Its philosophical vocabulary can be understood within a broader cultural environment shaped by poetry, devotional music, folk
traditions and popular performance.

30. A Broader Thematic Map of Life Lessons in Kannada Music

Life-Lesson Theme

Representative Kannada Musical Texts

Life and uncertainty

Devara Aata Ballavararu; Baanigondu Elle Ellide; Ee Bhoomi Bannada
Buguri

Perseverance and self-belief

Aagadu Endu Kailagadu Endu; Araluva Hoovugale

Desire and contentment

Baanigondu Elle Ellide; Thuttu Anna Tinnoke Jimmigallu Yaake?;
Aaseya Bhaava Olavina Jeeva

Love and companionship

Naguva Nayana; Beladingalaagi Baa; Anisuthide Yaako Indu

Hidden emotion and vulnerability

Mugulu Nageya Aaladalli; Kaanada Kadalige Hambaliside Mana

Cultural identity

Huttidare Kannada Naadalli Huttabeku; Naavaaduva Nudiye Kannada
Nudi

Journey and transformation

Doni Saagali Munde Hogali; There Eri Ambaradage...; Yenaagali
Mussenjeli

Devotion and surrender

Ranga Vittala; Paavamana Paavamana

Gratitude and relationships

Yaava Kaanike Needali Ninage

Detachment and philosophical reflection

Yaarige Beku Ee Loka?; Yaake Badidaadti Thamma?
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Appendix A: Selected Song Metadata Used in the Analysis

The following metadata were checked against available soundtrack, catalogue and music-source records. The paper uses song titles and thematic
interpretation rather than reproducing copyrighted lyrics.

* Baanigondu Elle Ellide — Premada Kanike (1976); lyricist Chi. Udayashankar; music Upendra Kumar; singer Dr. Rajkumar.
* Naguva Nayana — Pallavi Anu Pallavi (1983); lyricist R. N. Jayagopal; music llaiyaraaja; singers S. P. Balasubrahmanyam and S. Janaki.
» Naadamaya Ee Lokavella — Jeevana Chaitra (1992); music Upendra Kumar; singer Dr. Rajkumar.

* Yaava Mohana Murali Kareyithu — America America (1997); lyricist Gopalakrishna Adiga; music Mano Murthy; singers Raju Ananthaswamy and
Sangeetha Katti.

* Anisuthide Yaako Indu — Mungaru Male (2006); lyricist Jayanth Kaikini; music Mano Murthy; singer Sonu Nigam.

* Badukina Bannave — Tagaru (2018); lyricist Jayanth Kaikini; music Charan Raj; singer Siddhartha Belmannu (with soundtrack credits also listing
supporting vocal credits).



