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ABSTRACT:

Jane Austen’s Pride and Prejudice (1813) remain celebrated for its sharp social commentary, memorable characters, and insightful portrayal of love, class, and
gender relations in Regency England. This study offers a comparative examination of Austen’s original text alongside selected modern retellings across literature,
cinema, and digital media to explore how her narrative continues to engage contemporary audiences. It focuses on the interaction between Austen’s enduring
story structure and the shifting cultural and social settings that inform later adaptations. By analyzing how writers and filmmakers reinterpret her treatment of
class distinctions, gender expectations, and individual freedom, the research highlights both continuity and transformation within the Austen tradition. Attention
is given to the reshaping of characters, the evolution of themes, and the translation of tone and irony across mediums. The study also considers how feminist
interpretations, romantic ideals, and social critiques intertwine within recent retellings. Using close textual reading, comparative media analysis, and audience
reception perspectives, the findings suggest that contemporary adaptations uphold Austen’s moral and social insights while redefining them through modern ideas
of identity and autonomy. Ultimately, Pride and Prejudice endure as a dynamic cultural text, continually reinterpreted to reflect new forms of human experience
and social change.
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Introduction:

Jane Austen’s Pride and Prejudice (1813) continue to occupy a central place in the canon of English literature, not merely as a romantic novel but as a
social critique deeply embedded in the cultural fabric of Regency England. Its enduring appeal lies in Austen’s ability to combine narrative wit with
incisive observations about class, gender, and social mobility, themes that resonate with successive generations of readers and inspire modern retellings
across media. As Johnson notes, Austen’s work “bridges the gap between domestic fiction and broader social discourse” (Johnson 45), offering a text
that is simultaneously intimate in character development and expansive in cultural commentary. The adaptability of Pride and Prejudice to
contemporary contexts highlights its status as both timeless narrative and mirror for evolving social debates. Modern retellings ranging from cinematic
adaptations such as Joe Wright’s Pride and Prejudice (2005) to transnational reinterpretations like Gurinder Chadha’s Bride and Prejudice (2004) have
reimagined Austen’s themes within shifting cultural frameworks. According to Hutcheon, adaptations function as “palimpsests,” layering new
meanings upon established texts while maintaining a dialogic relationship with the source (Hutcheon 8). These retellings often transplant the narrative
into contemporary socio-political landscapes, whether through emphasizing issues of race, diaspora, and globalization, or by critiquing twenty-first-
century constructions of gender and identity. For instance, Seth’s A Suitable Boy has been interpreted as an “Indianized conversation with Austen’s
preoccupation with marriage and social class” (Rajan 92). Similarly, Helen Fielding’s Bridget Jones’s Diary (1996) reflects the anxieties of
postfeminist Britain, mapping Elizabeth Bennet’s independence onto the struggles of a modern working woman (Stillinger 134). These examples
suggest that Austen’s narrative scaffolding continues to enable dialogues across cultural and temporal divides. At the heart of Austen’s work is a
negotiation between individual autonomy and societal expectation. Elizabeth Bennet, with her wit and defiance of normative femininity, embodies a
resistance to patriarchal constraints, yet her eventual marriage to Darcy reflects both compromise and transformation. As Armstrong argues, Austen’s
heroines “construct a narrative of female subjectivity within the limits imposed by patriarchal culture” (Armstrong 67). Retellings that foreground
these tensions engage with contemporary feminist discourse, re-examining what it means for women to navigate desire, independence, and social
judgment. This becomes especially evident in works like Ibi Zoboi’s Pride (2018), which relocates Austen’s narrative into a Brooklyn neighbourhood
grappling with gentrification, thereby reframing Elizabeth’s independence in terms of race, class, and cultural survival (Zoboi xii). Furthermore,
Austen’s critique of class and economic stratification lends itself to contemporary conversations about inequality. Darcy’s wealth and Bingley’s
inheritance exemplify the entanglement of love, marriage, and property in Regency England, but their modern reinterpretations often resonate with
global capitalism and economic disparity. As Wiltshire observes, Austen’s fiction “operates as a critique of the social economy of marriage”
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(Wiltshire 59), exposing how intimate relationships are shaped by broader economic forces. Retellings amplify this critique by situating love stories
against the backdrop of consumerism, neoliberalism, and multicultural tensions. Chadha’s Bride and Prejudice, for example, reconfigures the marriage
market into a transnational arena of global capital and cultural negotiation, underlining the persistence of materialist and cultural anxieties in
contemporary society (Gopalan 178).
This comparative examination seeks to explore how Austen’s Pride and Prejudice, as both narrative and social critique, is reinterpreted across modern
retellings to reflect shifting cultural contexts and ideological concerns. By situating Austen’s original within its historical framework and juxtaposing it
with contemporary adaptations in literature and film, this study aims to demonstrate how timeless narratives undergo transformation while retaining
their critical core. As Sanders suggests, “adaptation is not repetition but creation, shaped by cultural moment and audience expectations” (Sanders
20). In this light, Austen’s novel operates as both a stable foundation and a fluid, malleable text that lends itself to reinterpretation in the twenty-first
century. The analysis thus underscores not only Austen’s continued relevance but also the ways in which modern retellings reflect contemporary
struggles with gender, identity, class, and globalization.

Objectives:

 To analyze how Jane Austen’s Pride and Prejudice functions as a timeless narrative of gender, class, and social critique within its Regency
context and how these themes are adapted in modern retellings.

 To examine the ways in which contemporary literary and cinematic adaptations reinterpret Austen’s characters, conflicts, and social
concerns to reflect changing cultural, feminist, and global perspectives.

 To compare the continuities and divergences between Austen’s original text and selected modern retellings, highlighting how
reinterpretations negotiate issues of identity, power, and societal transformation in the twenty-first century.

Analysis on the Basis of Objective-1

Underscores the dual role of Austen’s novel: as a product of its historical period and as a flexible text that continues to inspire reinterpretation. The task
involves situating the original narrative within the social structures of early nineteenth-century England while tracing how subsequent adaptations carry
forward its critical insights into different cultural landscapes. In its Regency context, Pride and Prejudice reflects the rigid hierarchies of class and
gender. Women’s lives were largely circumscribed by marriage prospects, as economic survival was intricately tied to matrimony. Elizabeth Bennet’s
refusal to marry Mr. Collins, despite the financial security it would guarantee, exemplifies a defiance of convention (Johnson 103). At the same time,
her eventual union with Darcy complicates her autonomy, highlighting the negotiation between independence and societal expectation. Austen’s irony
and narrative wit expose these contradictions, rendering the novel both a romance and a sharp commentary on patriarchal and class-bound structures.
Thus, in its historical framework, the novel critiques social systems while also revealing the limitations imposed on women’s agency (Armstrong 67).
The timeless quality of Austen’s text lies in its capacity to transcend its context while remaining anchored in universal concerns. Issues of economic
inequality, the tension between individual choice and collective expectation, and the negotiation of gender roles resonate beyond the Regency period.
Readers continue to identify with Elizabeth’s spirited resistance to conformity, and Darcy’s transformation from pride to humility symbolizes the
ongoing human struggle for self-awareness and growth (Wiltshire 59). This universality is what allows the text to function as a touchstone for
reinterpretations in contemporary literature and film. Modern retellings adapt these themes to reflect their own socio-cultural settings. For instance,
Helen Fielding’s Bridget Jones’s Diary reconfigures Elizabeth Bennet as a modern woman grappling with career anxieties, body image, and
postfeminist dilemmas, thereby mapping Austen’s critique of gender roles onto contemporary pressures of urban life (Stillinger 134). Similarly, Ibi
Zoboi’s Pride situates the narrative in Brooklyn, transforming issues of class mobility into struggles against gentrification and racial displacement
(Zoboi xii). Such adaptations demonstrate how Austen’s exploration of gender and class adapts to new terrains, addressing forms of inequality that
extend beyond those of Regency England. Cinematic adaptations also highlight the adaptability of Austen’s critique. Gurinder Chadha’s Bride and
Prejudice (2004) reimagine the marriage market within the globalized intersections of East and West, recasting Darcy as a wealthy American and
Elizabeth (Lalita) as an Indian woman challenging both traditional and modern patriarchal systems. This reinterpretation foregrounds how themes of
class and cultural power extend into the twenty-first-century realities of global capitalism and postcolonial identity (Gopalan 179). In doing so, it
illustrates the continuing vitality of Austen’s narrative as a platform for negotiating power dynamics in love, family, and society. Therefore, this
research objective acknowledges the dual lens through which Pride and Prejudice must be examined: as a novel that critiques its own historical milieu
and as a living text that enables reinterpretation across different times and cultures. By analyzing the ways in which gender, class, and social critique
evolve through modern retellings, one can trace both the continuity of Austen’s concerns and the transformation of her themes under contemporary
conditions.

Analysis on the Basis of Objective-2

Emphasizes the adaptive capacity of Jane Austen’s Pride and Prejudice. While Austen’s original novel is deeply embedded in the structures of early
nineteenth-century England, its themes lend themselves to reinterpretation across different cultural and historical settings. Through the processes of
adaptation and appropriation, Austen’s characters and conflicts have been reimagined to mirror the social anxieties, feminist debates, and global
dynamics of the late twentieth and twenty-first centuries. One of the most notable aspects of contemporary adaptation is the transformation of Austen’s
characters into figures shaped by new social contexts. Elizabeth Bennet, who originally embodies wit, independence, and resistance to patriarchal
expectation, often becomes a lens through which contemporary feminism is negotiated. In Helen Fielding’s Bridget Jones’s Diary, Elizabeth’s
independence is refashioned into Bridget’s struggles with body image, career instability, and the contradictions of postfeminist life (Stillinger 134).
While Austen’s Elizabeth challenged the notion of marriage as purely transactional, Bridget’s anxieties about aging and romantic fulfilment expose a
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society where women’s independence is celebrated yet still constrained by cultural pressures of desirability and success. Darcy, too, is modernized into
a figure who retains his aura of wealth and aloofness, but his reappearance in Fielding’s work underscores evolving ideals of masculinity as both
powerful and emotionally vulnerable (McDonald 112). Beyond individual characters, adaptations reshape Austen’s conflicts to mirror pressing
contemporary issues. In Ibi Zoboi’s Pride, Elizabeth (renamed Zuri) navigates not only class distinctions but also the racialized tensions of a gentrifying
Brooklyn neighbourhood (Zoboi xii). The Bennet family’s modest circumstances in Regency England become, in Zoboi’s retelling, emblematic of
marginalized communities resisting cultural erasure. This adaptation illustrates how Austen’s original conflicts around marriage and property can be
transposed into struggles for racial identity, community survival, and cultural autonomy in a globalized, urban setting. Cinematic adaptations similarly
reinterpret Austen’s concerns to address global perspectives. Gurinder Chadha’s Bride and Prejudice transplant the Bennet family into Amritsar, India,
reframing Austen’s marriage market within the intersections of tradition, modernity, and transnational capital. Lalita (Elizabeth’s counterpart) critiques
not only local patriarchal norms but also the cultural imperialism represented by Darcy, recast as a wealthy American businessman (Gopalan 178).
This adaptation transforms Austen’s critique of class and gender into a commentary on globalization, diaspora, and cross-cultural power dynamics,
demonstrating how Austen’s narrative can illuminate twenty-first-century negotiations between East and West. Furthermore, contemporary feminist
perspectives influence how adaptations engage with Austen’s social critique. As Johnson argues, Austen herself wrote within the constraints of
patriarchal society, yet embedded “a radical critique of women’s limited roles” (Johnson 102). Modern retellings amplify this critique by
foregrounding issues of intersectionality, exploring not only gender but also race, sexuality, and global inequality. In this sense, adaptations serve not
merely as homage to Austen but as cultural texts that reframe her concerns for new audiences, creating dialogue between past and present (Hutcheon
8). Thus, this objective highlights how adaptations function as sites of cultural negotiation. By reinterpreting Austen’s characters, conflicts, and
critiques, literary and cinematic retellings reflect evolving feminist discourses, shifting cultural identities, and global interconnections. Austen’s world
of Regency England becomes a canvas on which contemporary creators project twenty-first-century concerns, ensuring that her narratives remain both
timeless and timely.

Analysis on the Basis of Objective-3

Centres on understanding both the enduring core of Jane Austen’s Pride and Prejudice and the transformative power of adaptation. By examining
continuities, one traces the narrative and thematic threads that persist from Austen’s early nineteenth-century context to the modern era. By identifying
divergences, one observes how cultural, ideological, and aesthetic shifts reshape these threads to articulate new meanings. At its heart, Pride and
Prejudice offers a rich commentary on the intersections of identity, power, and social hierarchy. The novel’s exploration of class stratification, gender
expectations, and moral education mirrors the social anxieties of Regency England. As Wiltshire notes, Austen’s fiction “interrogates the structures of
privilege through the ordinary rhythms of domestic life” (Wiltshire 60). Elizabeth Bennet’s intelligence and independence, set against Darcy’s pride
and social superiority, establish a narrative dynamic of mutual transformation—a dialectic that continues to inform modern reinterpretations. This
continuity forms the basis upon which adaptations build their own engagements with power, class, and identity. Contemporary retellings, however,
diverge significantly in the way they contextualize these dynamics within twenty-first-century realities. For instance, Ibi Zoboi’s Pride (2018) translates
class mobility into the idiom of race and gentrification in a Brooklyn neighbourhood. Zuri Benitez’s confrontation with privilege and cultural
displacement parallels Elizabeth’s defiance of English gentry but reframes it within the politics of race and urban identity (Zoboi xiii). Similarly, Helen
Fielding’s Bridget Jones’s Diary (1996) preserves the romantic tension between Elizabeth and Darcy but reimagines it amid the insecurities of
postfeminist Britain. Bridget’s diary format introduces self-reflexivity, revealing how modern women navigate contradictory pressures of autonomy
and social expectation (Stillinger 137). These divergences demonstrate that while Austen’s foundational conflicts remain recognizable, their social
expressions evolve with changing structures of power. Cinematic retellings further illustrate this negotiation between continuity and transformation.
Gurinder Chadha’s Bride and Prejudice (2004) retain the narrative skeleton of Austen’s text but embeds it in postcolonial discourse. The transposition
of the Bennet family to Amritsar and Darcy’s characterization as an American businessman invoke questions of global power, cultural authenticity, and
modernity (Gopalan 180). The adaptation maintains Austen’s critique of materialism and marriage but reframes it through the lens of cultural
imperialism and transnational identity. As Sanders argues, adaptations “are not repetitions but reinterpretations, reshaped by the ideological conditions
of their moment” (Sanders 20). These reinterpretations also reveal how identity and power are reconstituted under globalization. While Austen’s world
was defined by landed wealth and patriarchal lineage, today’s retellings often centre on racial, economic, and cultural fluidity. The movement from
inheritance to self-making, from social class to intersectional identity, reflects a transformation in what constitutes power and belonging. Yet, the
continuity lies in Austen’s enduring concern with moral perception the capacity to see beyond prejudice and pride. Thus, comparing Austen’s original
with modern retellings illuminates both the resilience and adaptability of her narrative. Continuities reveal her enduring human insight; divergences
expose the evolution of social and ideological consciousness. Together, they show how Austen’s legacy persists not through static imitation but through
dynamic reinvention, allowing Pride and Prejudice to remain a living text that speaks powerfully to twenty-first-century questions of identity, power,
and transformation.

Findings:

The study finds that Jane Austen’s Pride and Prejudice endure as a timeless narrative precisely because its core themes gender, class, identity, and
moral perception continue to resonate across generations. The analysis of modern literary and cinematic retellings reveals both continuity and
transformation. While the original novel critiqued patriarchal constraints and class rigidity within Regency England, adaptations reinterpret these
tensions within contemporary contexts shaped by feminism, globalization, and cultural hybridity. Works like Helen Fielding’s Bridget Jones’s Diary,
Ibi Zoboi’s Pride, and Gurinder Chadha’s Bride and Prejudice exemplify how Austen’s characters and conflicts are reimagined to reflect twenty-first-
century concerns such as urban alienation, racial identity, and cross-cultural negotiations. The findings indicate that adaptation serves as both homage
and critique: preserving Austen’s moral vision of self-awareness and integrity while reshaping it through new social lenses. These retellings
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demonstrate that Austen’s critique of social order transcends temporal and cultural boundaries, evolving into a broader discourse on identity, power,
and modernity. Thus, Pride and Prejudice emerge not merely as a historical artifact but as a living text continually reinterpreted to engage with
changing human experiences and societal transformations.

Conclusion:

The research concludes that the enduring power of Pride and Prejudice lies in its narrative flexibility and social insight, which enable it to transcend its
Regency origins and adapt to the moral, cultural, and political challenges of the present. Austen’s subtle critique of class hierarchy, gender inequality,
and human pride continues to find relevance in diverse global settings. Modern retellings across literature, film, and media extend her vision,
transforming a nineteenth-century domestic novel into a transnational cultural dialogue. By examining continuities and divergences between the
original and its reinterpretations, the study affirms that adaptation is not a mere act of replication but a creative negotiation between tradition and
innovation. Through this process, Austen’s world is reconstructed in contemporary idioms that address issues such as feminism, racial identity, and
globalization. The comparison underscores that Pride and Prejudice endures because it captures the universal human desire for dignity, understanding,
and self-realization. Ultimately, Austen’s narrative survives not in static preservation but in dynamic reinvention its timeless essence continually reborn
through the shifting perspectives of modern society.
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