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ABSTRACT 

The aim of this paper is to discuss the Sun worship in early medieval Rajasthan. Literary and archaeological sources of the period refer that Surya was worshiped 

by large sections of the contemporary society. He was worshipped under various names like, Ravi, Aditya, Prabhakar, and Martanda. The contemporary ruling 

powers of that period including feudatories also took deep interest in Sun worship and propagated it to a greater extent by means of building temples dedicated to 

Surya as well as by providing grants, installing images within temples. Epigraphical sources of the aforesaid period also extol the popularity of sun worship in 

Rajasthan. Further, Several sculptures of this deity discovered from different places of Rajasthan also provide evidence regarding the striking progress and popularity 

of Sun worship in early medieval society in Rajasthan. 
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Sun worship was quite popular and sun temples were built in different places of early medieval northern India. Sun was worshiped under various names 

like Ravi, Aditya, Prabhakar, Martanda etc. In Harshacharitai Harsha along with his ancestors is referred to have worshipped Sun. The same fact has also 

been testified through Bansakhera Plate of Harsha,ii according to which Rajyavardhana, Adityavardhana and Prabhakaravardhana belonging to Vardhana 

dynasty were great followers of Surya.iii It is well known that in the quinquennial (a period of five years) assembly called by Harsha, the image of Surya 

was installed along with the images of Buddha and Shiva.iv The most renowned shrine was the Martanda temple of Multan in early medieval period. 

According to Alberuni’s description, “it was of wood and covered with red cordovan (a fine leather originally made in Cordoba, Spain) leather, in its two 

eyes were two red rubies. It is said to have been made in the last kritayuga. The Hindus of Multan had a festival called Sambapurayatra in honour of Sun 

deity.”v Al-Istakhari also narrates how the temple was deeply respected by the Hindus. He observes, “when the Indians make war and endeavour to seize 

the idol, the inhabitants bring it out, pretending that they will break it and burn it; upon this the Indians retire; otherwise they would destroy Multan.”vi 

The Kuvalayamala refers to the current belief that a visit to the Bhattarka of Mulasthana could cure leprosy.vii 

According to Varamihira, the sun was to be dressed in the northern style; his whole body was to be covered and he was to be represented as holding two 

lotuses in his hands, bearing a crown on his head and a pair of kundalas in his ears, having a long necklace of pearls and a girdle round his waist.viii A sun 

image showing the god seated on the lotus seat, holding a lotus in the right hand and keeping the left on his knee in the asan-mudra, has been discovered 

from Jodhpur. The image now known as Tonkeshvara has been ascribed by D.R. Bhandarkar to the 7th or 8th century AD.ix The famous sun temple of 

Osian has been generally ascribed to the 10th century AD.x The Jagatswami’s shrine at Bhinmal was also one of the old temples of sun in northern India.xi 

The contemporary ruling powers including feudatories also took deep interest in sun worship and propagated it to a greater extant by means of building 

temples dedicated to Surya as well as by providing grants, installing images within temples. Some of the rulers adopted Surya as their personal God. 

Chauhan Chandamahasenaxii of Dholpur, who ruled in VS 898, was perhaps a follower of the Sun-god for whom he had a temple built in the forest 

adjoining Dholpur.xiii The Chauhan ruler Indraraja (who belongs to the Pratabgarh line of Chauhan’s) constructed the grand shrine of Indradityadeva 

(Sun-god) in 942 AD at Ghotarshi.xiv Maharajadhiraja Bhartripatta,xv ruler of Ahar in 942 AD, Madhava a great feudatory chief and a leader of army at 

Ujjain in 946 AD, and other officers such as Devaraja, and Shrisharman are also known to have made grants to this temple.xvi Durgaraja, the local chief 

of Pushkar region under the Chauhan ruler Simharaja of Shakambhari is referred to have made certain donations in favour of god Rannaditya, (Sun). He 

worshipped this deity either at Thanwala or in its neighbourhood within the Pushkar region and other people including the common men also provided 

gifts to this deity in VS 1013.xvii Pratabgarh inscription of the time of Pratihara King Mahendrapal II of Mahodaya dated VS 1003 records that the Maharaja 

Ramabhadra Deva (son of maharaja Nagabhatta Deva) and Vinayakapala Deva (son of maharaja Mahendrapala), were devotees of the sun-god 

(Paramadityabhakta).xviii This inscription is in four parts; First part is related to a grant of a village in the favour of Vata Yakshinidevi issued by 

Mahedrapala II of Kanauj dated VS 1003; Second part is related with a grant of a village to Indraditya-deva by Madhava, the provincial governor of 

Ujjain(Under the same king), at the request of Chauhan Indra-Raja, a feudatory chief, undated; third part is related with a grant of a field in the favour of 

Indradityadeva by Bhartripatta, son of Khommana dated VS 999(AD 942), fourth part is related with minor grants to different deities by different people. 
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The above survey reveals that the sun deity was a prominent figure in ancient Indian society, revered and worshipped widely. This veneration continued 

into the early medieval period, particularly in Rajasthan, where the worship of the sun god was prevalent. A substantial portion of society engaged in 

regular worship practices, viewing the sun as an embodiment of power and strength.This deity was more than just a religious symbol; he symbolized a 

greater cultural and societal ideal of life and power. The persistent worship of the sun god in this region highlights the enduring significance of solar 

deities in shaping religious and social structures during this period. 
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